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T HE CALL OF THE WILD 



11 The Call of the TTy ild was written in 1903 by Jack London, . 
became a best seller -immediately; and hap remained pne ^ tii^ woe 
famous and popular animal . stories. *of all time. . It has be^ trans « 
lated into many k&guages. Most people would agree tfe^ # has 
become that undenriable thing called ^classic. 1 It is the itpry of 
Buck, a dQjg, who lppv^s hls home in California, becomes a^/iled 
dog in the Nfcrth, pnd .ends -ip becpi^lng'the leader of pack. 



It Ifi fillip -VPl43% % 'tki*HdbT± adtiJ- 1.0 o4a«m^ fill*: aUiI 
liked it. H% r g6od Jjcg| ' w - ' 
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Goldilocks and the Three Bears was written- about 1803 by 
Robert Southey. ft t^Came a'foest s&ifer immediately, and has re- 
mained ohe,pf the mpft fafecws and popular animal Stories^ {iff ‘alii -v 
time. It has bpen traBslatpd into manylauguages . Most ppppfe tooted 
agree that it sha^ hec6me the ur^efinable thing called a ’classic. 1 
It is the story w^iree bears who leave their home for a walk, 
in the Woods. Wheathey return they jtiSndt that someone has been" 
in their house . returns out to be a little girl who is scared and 
runs away. It is &&ed with action, and is a story that all children 
enjoy. I liked it. It’s a good book. " 



We hope that by the time you have finished studying The - 
Call of the Wfld you will be stble. to be more intelligent in your 
discussion than the passage above* This is not to say that you are 
not supposed to like it; indeed; the book was chosen because 
most people, both children arid. adults, do like it. However, it 
is the purpose of this course to help you $^e?st&nd hew a novel 
is put together, what* goes ont 'within the story besides the story- 
line itseH, why an author selects the ihements he does, what the 
author’s poiht of view is— -in other words, what there is besides 
different incidents^ that makes The Call of the Wild different from 
Gdimocka — 




world of things and the world' of id^ap. r You find thipaame 
process goingon in Tae Call of the Wild. Things happph in 
the story in the realm of the mihd^^^l ih the realm:/ A 
of the senses. Buck works, fight^vpSa kgfls; men w$rk, fight, *• knd kill; 
sleds fall through the ice and wolf packs sWeep throiigh the country. 

But at the same time that all this, is going ext in the realm of the 
senses, things are going on in the realm of ideas. Buck’s re- 
action to these experiences, and cur reaction to them, are as 
important to the total effect of the ^tory as the experiences 
themselves, hi other v rds, the incidents on the level of the 
senses do not exist for their own sake any more than, say, the 
incidents in "The Price of the Head" existed for their own sake. 

We are invited to respond on the level of Ideas to incidents on the 
level of the senses. 
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This brings us to another aspect of literature with which 
you have been dealing, point of view . There are several points* 
of view that you will want to keep in mind as you read the book. 
First, there is the technical point of view. This is concerned 
whether the book was written in the first or third person, 
whethe*- the author is omniscient, whether he focuses on one ' 
character in particular. Then there is another meaning of the 
phrase point of view whichyoU will? want to keep in mind, this 
ope related to what was discussed under subject If the subject 
** — — 1 *^th a r^jfponse|6ipcidents as well as 

represents .& xert&in 
make this idea clear 

Suppose someone slipa a^d falls dowh the^stairk. You might 
hurry to help him get up; another person might st^nd and laugh. 
Each of these is a response to ah incident, each illustrating a 
different point of view, a different reaction on the level of ideas 
to incidents on the level of the senses. 




Nov ' add further difficulty --an author. The author describes an 
incident in which a person falls downstairs. He describes another 
person as lapghing at the incident. Then he stops his narrative 
and says how mean that person was to laugh. Here the point of 
view of the author and of the person who laughed are not the same, 
and the author is trying to get us to accept his point, of view* 



What you need to keep in mind as you read is that there are three 
points of view besides Hie technical one: the .point of view of a 
character, the point of view of the author, and our own ( the 
reader's ) point of view. And none of these need necessarily 
be the same If the' character who laughed is described as being 
very attractive, and is the- hero of the story, or if the author 
praises him for laughing, that does. not mean that we need accept 
that point of view. The' Devil cap be a gentleman.-. 



We come now io-the third aspect ofthe study of literature. 
Form. If incidents prja reaction to them are the concern of 
subject and point of- view; then the incidents the author picks and 
the pattern these in c id ^ a t s are arranged in become very impor* 



tant. As y&u taoraed this year, one way authors plan their works 
is to dhpose between storied .and- noh-storied types, between ■types 
organised around a story and types following another plan. Clearly 
a novel, like a f&iosrt stibry, or a narrative poefn, or a ballad, 
is a storied form. It is built on a framework, of a series of events. 
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But this doesn't get us very far; there are any number of 
different ways to organize a series of events -«=any number of possible 
different frameworks. As you progress through your courses in 
literature you will run into many different methods of organization. 
But oae cl the most frequently used is a method you have seen 
before, the story of a journey, ouch as was used in the "Price of 
the Head and other journey stories. This is the method of 
organizing the narrative that is used in The Call o f theWi ld. * Buck. 




the hero, takes a journey from California to the Yukon, and 
from there he journeys into the unknown interior of Alaska, 
where th« story ends. This journey into the wilderness matches ^ 
on the level oflhesenses what happen? on the level- of the spirit: 

Buck* s growing adjustment to a savage Hfe. 

.What happens in the Call of the Wild actually is What happens in 
most works of literature, andfyou shr-uld begin to be able to see 
it as you read this book. And that is ihafcthe three-aanects of 
literature you have been dealing with— forts, "and point 
of view— are really only three diff of looking at the same- 
thing. They each are really |^rt §fvthe other two, and all three 
work in combination to produce a* Work of literature. Subject 
is really inseparable from form* and point of view is dependent 
on what the author gives you to look at. As you read this novel, 
see if you can notice how these three aspects combine to give 
a total effect, and how you cannot really separate one from the 
other. 



STUDY QUESTIONS 

You have read the book once all the way through. As you 
re-read it for class work, read and think about the following 
questions. They will help you understand the book and will be 
used as the basis for class, discussion?, 



Chapter I ‘ 

1. What, in the technical sense of the phrase, is the point 
of view of the book? On whom is the author focusing most of his 
attention? Does he. ever "step out*’ of the story, and talk in his 
own voice? . 

* •. * .* K .♦ «• • • 

« % . • *. ^ 

•; . * . . • . / * #• . 

2 . It iseleir that London ii trying to .write a realistic 
story. This is not $ fable, in which animals tiiihk and talk like 
human beings; Buck is a dbg and remains a dog. What difficul- 
ties can you think of that face the author who chooses an animal 
for his hero? How does London solve these problems? Do you 
think th£re is any connection between this problem and London's 
choice of the poifft of view .from which he writes Ms story? 

3. We have said that the plan on which this story is based 
is the journey. We have also, noticed that the subject of a piece 

of literature is a mixture of action anid response to that action. In 
what ways does Chapter I get all these things started? 

4. In any good novel, the author selects his incidents with 
an eye on his main theme and with the purpose of keeping the story 
gr>ing. London does this here. What characters can you find 
introduced in this chapter who figure in later events? Can you 
find any characters or incidents which seem to you unnecessary? 
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Chapter g 

h What is the purpose of the first paragraph of this chapter? 
Can you relate this paragraph to any of the techniques yea have been 
studying in your own writing? 

2.1n this chapter Buck is thrown into the middle of his 
new world and must either ie&ra to adapt ic it or die. He learns, 
and the first part of the chapter is devoted to three incidents 
that illustrate his learning. What are they? We have said that 
* an artist practices economy, that he selects incidents with a 
purpose in mind* Can you find any reason why London selected 
these three incidents in particular? 

3. In the second part of this chapter London interrupts his 
narrative to speak in his own voice about what is happening to 
Buck. Besides remarking that Buck learned through reviving 
instincts as well as through experience, he also deals with the 
changes in Buck on two different levels , What are these levels? 

Kow do they relate to what you have Inen studying in this course? 

4* What is London's point of view toward these changes? 

Do you agree with what he says about morality? Does his point 
of view apply on Jv to animals, or do yea think he believes this 
should apply to men too? Do you agree with his point of view? 

5. What is London's attitude towards Nature, as far as you 
can determine it? Does this fit in with his other ideas or not? 



Chapter HI 

h In what way can this chapter be said to mark a change 
in Buck? 

2. What is the major incident in this chapter? Where does 
it come in the chapter? What obvious conclusion can you draw 
about the way this chapter is constructed? 

3. Is there any principle of economy in the structure of this 
chapter? In other words, are the many incidents in the chapter 
selected with any purpose or direction, or are they selected at 
random? 

4. In terms of the journey structure of the narrative, where 
is the dog team going during this chapter? Where has it been? 
Where does it go? 



Chapter IV 

1. This story is about the survival of the fittest, adapta*- 
tion to environment, the influence of environment on behavior. 
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among other themes » Why don't such topics stay in a biology 
class, where they belong? 

2. If this story is about adaptation to environment, and if 
Buck* has achieved mastery as the title of the chapter indicates, 
why doesn't the story stop? 

3, The direction of Buck's fortunes takes a sudden turn 
in this chapter. Where does this happen? Why do you think this 
reversal is placed where it is? 

4 * What does the man Buck sees in th? fire symbolize? 

5. In terms of the journey structure of the narrative, 
where is the dog team during this chapter? 



Chanter V 

1# Can you see any relation between the people vho become 
Buck's masters and what happens to him? 

2. What does London tiiink of being leader of a dog team 
as a life's work? How do you know? 

3. During this chapter, where is the team going? Can you 
see any connection between the journey structure of the narrative 
and Buck's career? A pendulum goes back and forth until it 
stops, but does it ever get anywhere? What does this suggest to 
you about the relation between narrative structure and point of view? 

4. On the basis of this chapter and the last, what would you 
say was the main cause of Buck's reversal? Is this cause 
within his control? 

5. In connection with the question above, why do you think 
London focuses on the people in this chapter instead of the dogs, 
and why does he describe them the way he does ? 



Chapter VI 

1, Consider the main incidents in this chapter. In pre- 
vious clusters of incidents it has been possible to see some pattern 
in London's selection. Can you find any here? 

2. There seems to be a conflict between Buck's pro- 
gress to complete wildness and his love for Thornton. How 
does London deal with this conflict? 

> 4 

Chapter VHI 

1. Consider the journey theme with which this story is 






concerned. It should be obvious by now that London chose the 
story of a journey as his narrative form because it matched the 
story of ’what could be called Buck's mental journey from civ- 
ilization to wildness with their varying codes. Thus, the narrative 
structure supports the theme. How does the trip thht they take 
ixi this chapter support the theme of the book? 

2. What purpose does the finding of the gold serve? 

3. How does London show in thip chapter Buck's 
increasing response to the "call 4 *? Hite he used this method 
before this chapter? 

4. What purpose do the Yeehats serve in the story? 

5. In terms of the main theme of the story, was Thornton's 
death inevitable ? 

6. What is the focus of interest in this chapter? Why do 
the raid and the death of Thornton take place "offstage"? 
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Introduction 

* 

The Pearl , by John Steinbeck, has been selected as the work to 
introduce you to what is probably the most popular form of literary 
e:«pression in the 20th century -- the novel. If the novel has a rival 
in popularity, it is another form of fiction, the short story. 

'iou have read in this course several short stories. A novel has 
much in common with a short story. Both are written in prose. Both 
are what you have learned to call " storied forms, " that is, their main 
principle of organization is the. narrative of a series of events. The 
novel, then, is a form that has many many points of similarity with 
forms you have already studied. L<et us leave a discussion of the 
< ^^ erences until, later, merely saying now that the main difference you 
will notice is that most novels are longer than most short stories and 
cannot be read in a single sitting. 

As you obse rved in your earlier studies of literature, the subject 
of a piece of literature tends to deal with both the world of things and the 
world of ideas. You will find this same process going on in Th e Pearl . 

3n the realm of the senses a diver finds a pearl, houses burn, men are 
killed, and babies are bitten by scorpions. But at the same time that 
all this is going on, things are going on in the realm of ideas. The 
reaction of the people in the *story to these happenings, and the reaction 
of the reader to them, axe as important to the total effect of the story 
as the happenings themselves. You will recall that in "The Price of 
the Head, 15 for instance, there was more to the story than just the 
incidents that made up the story. Also, when you read parables last 
year, you found that the story was merely the vehicle for the expression 
of an idea. In other words, you were supposed to react on the level of 
ideas to happenings on the level of the senses. In this novel, Steinbeck 
himself actually calls it a parable. 

This brings us to another term in the study of literature with which 
you are familiar , point of view . There are several points of view you 
must keep in mind as you read a novel. First, there is the technical 
point of view. This is concerned with whether the book is written in the 
first or third person, and whether the author concentrates on one char- 
acter in particular or whether he pretends to be om niscient -*> that is, 
whether he deals with the thoughts and feelings of all his characters. 

Then there is a second meaning of the phrase "point of view" that 
you will want to keep in mind, which is related to what was mentioned 
under subject . We said that the subject of a story is concerned with a 
response to incidents as well as with incidents themselves. If this is 
true, than we can say that this response indicates a certain point of view. 
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An illustration might help make this point clear. Suppose someone 
slips and falls downstairs. Yg^ might hurry to help him get up, smother 
person might stand and laugh. Each of you has responded to an incident 
in a different way, and so each of you has shown a different point of. 
view towards an incident, a different reaction on the level of ideas to 
an incident on the level of the senses. 

Now add a further difficulty — an author. The author describes an 
incident in which a person falls downstairs. He describes another 
person as laughing at the incident. Then he stops his narrative and says 
how mean that person was to laugh. Here the point of view of the 
author and of the person who laughed are not the same, and the author is 
trying to get us to accept his point of view. 

What you ne ed to keep in mind as you read is that there are three 
points of view besides the technical one. the point of view of a character, 
the point of view of the author, and your own (the reader 1 s) point of view. 
And none of thes e need necessarily be the came. If the character who 
laughed is described as being very attractive, and is the hero of the 
story, that does not m ean that we need accept that point of view. 

Let us now deal with the third key term in the vocabulary of this 
course, form . If happenings and the reactions to them are the concern 
of subject and point of view , then it follows that the incidents the author 
picks and the way these incidents are arranged become very important. 
As you learned this year, one way authors plan their works is to choose 
between storied and non* storied types. Clearly a novel, like a short 
story or a narrative poem or a ballad, is a storied form. It is built on 
the framework of a series of events. In The Pearl Steinbeck has picked 
the simplest method possible for arranging his events, the chronological. 
This means that one event follows the next in a straight order of time, 
with no "flashbacks " or forward jumps. It is this straight chronological 
series of events which provides the vehicle ;or -transporting. the authors 
ideas. In real life, we all live one day at a time, a day crowded with 
myriads of unimportant details occurring one at a time, without signi- 
ficant order or pattern. The world a writer creates is different. He 
selects only the incidents that are significant for his purpose, and writes 
about tho?e. Sometim es, if he plans an important event to happen later, 
he may hint at this future event, to prepare the reader* s mind before it 
happens. By stressing some details and omitting others he manipulates 
the elements of his story and weaves them into a unity so that the reader 
experiences the total impact of his ideas. But in order to appreciate the 
full meaning of the whole, it is helpful to isolate and examine some of 
the separate elements that go into the making of a piece of literature, 
never forgetting as we do this that they work in combination, and are 
not really independent of each other. Subject is really inseparable from 
form, and point of view is dependent upon the purpose of the author. As 
you read The Pearl , you will experience the total effect of the work, and 
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it is only for convenience that we will separate the elements in our 
discussion. 

Study Questions 

JMraaMnw 

1. Notice the descriptive details at the beginning of the story. Why 
do you think the author chose these things to talk about? What land of 
mood and setting is he establishing? Find other details in the first 
chapter that contribute to this background. 

2. Throughout the story, Steinbeck has brought in repeatedly the 
songs of Kino and his people. What effect does this have on the reader? 
Why do you think no new songs were added? (p. 2) When did the song 
oi Evil first come into the story? find other places where the song is 
mentioned. When is it good.? When is it evil? Why do you think the 
author use s this device? 

♦ 

3. When C oyotito i s bitten by the scorpion , whe n Kino and Juana 
take him to the doctor, when K ino finds the pear l g and when he goes to 
town to sell the pea rl, th e neighbors stand around and watch and make 
comments on what is happening. Why do you think Steinbeck put them 
into the story ? 

4. What kind of per son is Kino? Find a physical description. Is 
it very detailed? How does Kino bee ome more real to you as the story 
progresses? Find details about Juana. What kind of person is she? 
Does she understand Kino? Does Kino appreciate her? Find examples 
in the text to illustrate your answers. 

5. Who is the teller of this story? In it s technical sense, what 
is the point of view of th e book? Is Steinbeck making any comment of 
his own throu gh this s tory? What do you think he is saying? 

6. Why do you think so much stress is placed on the importance of 
the canoe to Kino in the opening chapter? 

7. Chapter 2 opens with a description of the mirages commonly 
occurring over the Gulf (18, 19, 25). Why do you think this theme is 
stressed by Steinbeck? How does it relate to the pearl? 

8. C ompare the descr iption of the pearl when Kinc first found it 
(25) with the des cription of it when he finally threw it bacK into the 

sea (117). Had the pearl really changed in appearance? How do you 
explain this ? 

9. Steinbeck told his story in chronological sequence, that is, he 
related each incident in the order in which it actually happened. Pick out 
the main events that happ ened in each chapter • 
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10. Sometimes an author prepares his reader for events that will 
happen later in the story. This is called foreshadowing . See how many 
examples you can find of incidents that point to important happenings 
later on. For example, when Juana says of the pearl (50), n It will 
destroy us all, even our son, " she is speaking of a possibility that 
actually happens later in the story. Find ether examples. 

11. At the bott om of page 3, the author describes the activity 
of some gt gt g which *Kino watched with the detachment of God ; 1 
Later, when Kino is running away, ants are again introduced into 
the story (92). This time Kino allows them to climb over his foot. 

Why do you think Steinbeck introduced these details ? 

12. In common with most good writers, Steinbeck uses words 
that convey special meanings, connotative words, images and sym- 
bols to create moods and express ideas. For example, in the very 
beginning of the story when the author is describing the contentment 
of Kino within his family circle (3), Kino steps outsido "and a goat 
came near and sniffed at him and stared with its cold yellow eyes. 11 
In ancient mythology the goat was a symbol of mischief, so this in- 
cident may be regarded as symbolic of the harm that comes to Kino 
when he steps outside the protective influence of his people, and de- 
fies the Spanish authorities. What other symbols can you find in the 
story? 

13. When Steinbeck is writing about the evil in the town stirred 
up by Kino's discovery of the pearl, he says (30) n the black distillate 
was like the scorpion, or like hunger in the smell of food, or like 
loneliness when love is withheld. The poison sacs of the town began 
to manufacture venom, and the town swelled and puffed with the pres- 
sure of it. " What kind of language is this? How does it increase the 
effectiveness of the story? What other examples can you find in the 
story? 



14 3 What kind of person is the doctor? How did you form your 
opinion? Find character -revealing passages in the story. 

15. Is the priest a bad man? Why does "the music of evil" sound 
when he enters, even though it is “faint and weak"? 

16. Head the description of the pearl dealer (61). What sort of 
details make you suspect that he is a phony? 

17. You have already discussed Kino's character as it is re- 
vealed at the beginning of the story. At what point do you notice the 
first chanrrs in Kino? In what other ways did he change? What has 1 
happened io him by the end of the story? 

18. Just before he leaves his brother's hut, Kino says, “This 
pearl has become my soul. If I give it up I shall lose my soul."(87)At the 








end of the sto ry, the author describe s Kino as a "a terrible machine*' (113), 
and as he and Juana return to the town after Coyotito's death, he says, 
"their legs moved a little jerkily,, like well-made wooden dolls. " (116) 
Why did the author choos e these descriptions? Is the author suggesting 
that he lost his soul by keeping the pearl? This is an example of irony. 
Can you find any other examples of irony in the story? 



19. As in all good novels, there are elements of conflict in this 
story. Can y ou identify the major conflict. What other conflicts are 
present? Does good or evil triumph? Does this tell you anything about 
the author's attitude? 



20. Some short stories are longer than this novel. Obviously 
something other than the len gfch of the work determines that it is a novel. 
How does this work differ from a short story? 



21. In his introduction, Steinbeck says this story may be a parable,, 
Do you think it is ? Think back to the parables you read last year before 
you make a decision. If you think; it is, what is its message? 



Suggestions for Composition 



1, The way people act in a crisis is sometimes surprising. When the 
scorpion slid down the rope toward Coyotito in his cradle, Juana "repeated 
an ancient magic to guard against such evil, ard on top of that "she muttered 
a Hail Mary. " We might have expected her to cry hysterically when the 
baby was stung by the creature. But she didn't. She was the calm, efficient, 
practical one who grabbed and the baby and promptly sucked the poison 
from tne puncture^ while "Kino hovered; he was helpless, he was in the 
way. *' You may have had an opportunity to watch people faced with a sudden 
emergency, or you may have been faced with one yourself. Describe the 
incident, and show how someone acted as a result. 



2. In the opening paragraphs of The Pearl Steinbeck uses a great many 
details to help the reader see the kind of place that Kino lives in. Head the 
first two paragraphs again paying special attention to the kind of things he 
mentions that suggest Kino's background of poverty, the climate, and the 
location. Think of details you could mention to make a reader "see" your 
street on a summer evening. Here are some suggestions; 
garden hoses swirling and hissing 
the smell of charcoal and barbecued meat 
boats on trailers pulling in driveways 
the sound of portable radios 
people weeding their flowerbeds 

Add more details of your own that will suggest summer, and evening 
activities, then write a paragraph describing your street on a summer 
evening. 




o 

■Ar 









3. After the doctor 1 s visit to Coyotito's baby, Steinbeck inserts a 
paragraph about the fishee in the estuary Cp. 42). Read it again. Why 
do you think the author uses this detail here ? What is the significance 
of the last sentence about the mice and the hawks ? Write a paragraph 
explaining what you think Steinbeck expects us to understand after 
reading this passage. 
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Introduction 

i m-i Pim 

You have read several different types of storied literature in 
this course, 1 such as ballads and other narrative verse, short stories, 
first person narratives of true adventure, and novels. This unit 
will introduce you to still another storied form t drama or the play. 
Drama is as old as mankind. When the k aveman reenacted in front 
of his fire the exciting moments of his hunt, that was drama. When 
little children play house, or otherwise pretend to be adults, that 
is drama. For drama is the acting-out of an incident. 

Drama is different from the ether forms of literature you have 
studied in that it is meant to be acted. A story or a poem or a novel 
is written by the author and read by the reader. There is a direct 
communication between the two. But a play is written by an author 
to be acted by an actor in front of an audience, and so the communi- 
cation between writer and audience is filtered through the middle- 
man, or actor. 

Another difference that you will notice results from the first* 

Ji a play is meant to be acted, it has to take place in, a theater. 
Everything that the author of a story tells you must on the 

page; but the author of a play c or the director, can use » aake-up, 
costumes, lighting, music e&d other sound effect®, and many other 
means of creating his effects. Consequently, when you read a play 
in a book, you will find comparatively little description of setting 
or action or tone of voice, and you will find that the play consists 
mostly of dialogue. This requires; tbs reader to use his imagina- 
tion to supply all the things that would he there if he were actually 
in the theater seeing and hearing the play performed. 

The author of a play has a sto ry to tell, but it is told through 
the words and actions of men and women on a stage. As you read 
the plays in this unit, remember that they were intended to be seen 
and heard by an audience. For this reason they must be told in a 
manner different from the narrative literature you have already 
studied. Notice the way in which the playwright handles this problem. 
What other types of literature do these plays remind you of? After 
you have read the plays through once, you will want to go back over 
them carefully as you consider the study questions, which will form 
the basis for class discussion with your teacher. 



ERJC 




